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The headliners from Germany, heralded by some as part of an inter-
national avant garde, by others as certifiable pop stars, played
second not last, occupying the stage before Non got off.
onstage as Blixa Bargeld seized the microphone and called (vainly) for
Everyone's gear lay in heaps together.
There was much talk about whether they brought it
for the most part, it's home-made.

Some instruments used at the On Broadway show:

-— a pair of metal pounders, struck against a slab on the floor by
a percussionist (kneeling, clad in a diving suit);

-- an oversized metal ring, suspended from a coil, giving off a
tensile percussive note when bounced floorward;

—- an elongated electrified object on which planks and bulky items
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new sound levels remained on.
And what gear. €
all with them. What else?...

were dropped, rubbed, etc.;
-— a bass guitar and guitar;

-- a rusty-looking coil which, thrown against anything wired for
(At one point it was thrown against a video camera-
man who intruded into the performing space.)

sound, rang out.

Other objects, used more sparingly but to
great effect, were a drill —-- volleying
sparks off an old washer 1lid —— and a file
device that seemed to+be keyed to affect
the brain through the* teeth as it was
played.

It's true that all this could have
sounded better. If you listen to EN's
records it does sound better. 1Isn't that
usually the case with complicated music
heard live, in the acoustic conditions we
routinely submit to?

The vocals, though never (despite ap-
peals) brought up to a level that could
have mastered the clangor of metals, were
strongly rendered. Blixa Bargeld's round-
shouldered air of warding off foreign
soundboards and foreign curiosity high-
lighted a detached, craft-oriented stance
different from what we are used to ==
especially in the production of intense
sounds.

He wore his black leather costume as if
he found it cozy. With its centurion
shoulders, its layered chains and straps
and snaffles, it looked like something
Labelle might have awarded him back in
1975. The addition of rubber Wellies and
crested Woody Woodpecker hairstyle
conferred, at closer range, a pleasing
sense of sultry spoof on the ensemble.
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What does Einsturzende Neubauten say to
us? I'm inclined to think an iconoclastic
European group can strike with more heart-
felt force than American counterparts. I
know you're tired of hearing we Yanks are
spoiled. But isn't it true? First of
all, Europeans, not excluding European
punk/industrial/new music performers, are
better educated (they leave school knowing
geography, history, philosophy, politics,
languages) and so they have a clearer idea
what it is they're rejecting. Then, they
hate and fear the U.S. government's
nuclear arms buildup policy in a much more
concentrated way than many too—comfy
Americans seem able to summon up.

Though the lyrics were not in English,
it was piercingly clear that EN had
discovered a few flaws in western
civilization.

Strategies Against Architecture (on Mute
Records) and Notebooks of Patient 0.T. (on

.Some Bizz:Arre, distributed through

Virgin) are recent LPs from the group.

The first is an inventory of EN techniques

compiled from three years of work; the

second, more thematic, limits itself to

polished development of a scenario.
Strategies gives a stronger reading of

the group's intense musical and moral
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